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Themirror mazeat the GleschergartenLucerne, Switzerland. Originally constructed for the

18% SwissNational Exhibitionin Genevathe maze was subsequently mowede Metropol

in Zurich andthenreassembled in 18%t the Gleschergartenwhere it remains to this day.
Photo: Jeff Saward, November 2015

CAERDROIA 45 :2016 1



CAERDROIA 45

The Journal of Mazes & Labyrinths

Contents

Cover: The Itchen Stoke paved labyrinthgraphic by Jeff Saward

1

11

32

36

49

51

55
56

Frontis : The Gletschergarten Mirror Maze, Lucerne, Switzerland Photo: Jeff Saward
November2015

Editorial : a note from the editor, Jeff Saward

The ltchen Stoke Labyrinth : Jeff Sawarddetails a tiled labyrinth created 150 years ago,
and recently visible in its entirety for the first time in many years

The Labyrinth of St. Petronio in Bologna, ltaly : Giancarlo Pavat documents a
previously unrecorded15" century labyrinth on another tiled floor in Italy

Labyrinth Doorways: Crossing the Threshold : Alain Pierre Louét & Jill K. H.
Geoffrion consider the depictions of labyrinthsvith doorwaysin medieval manuscripts

Gustav Cast an d:sAngblikar Friederici Meozdthe origins of Casta 0 s
patented design concept

The Road to Chartres: Richard Myers Shelton examines thelevelopment of medieval
manuscript labyrinths

The Belfast Cathedral Labyrinth : Jeff & Kimberly Sawardvisit an unusual pavement
labyrinth fromthe late1 9 2 0 8 s

Notes & Queries: the labyrinth of St. Saturnin, Aignan, Francemore labyrinthsin Tamil
Nadu India; an unusual early 19 century carpet pattern;the Saffron Walden Maze
Festival 2016;The Labyrinth Society

Caerdroia : submission details, subscriptionetc.
Labyrinthos : who we are and what we do, etc.

Back cover: a labyrinth design by William Burges, first proposed for Lille Cathedral in 185

but never built, and then adapted for Cardiff Castle, c.1875. Artwork by Jeff Saward

Caerdroia45 was praduced during February andMarch 2016 by Jeff and Kimberly Saward

at

Labyrinthos HQ. Opinions stated by contributors are not always those of the editorbut

Caerdroia welcomes open discussion and endeavours to provide a forum for all who are
lured by the labyrinth.

Editor & Publisher: Jeff Saward § Associate Editor: Kimberly Lowelle Saward, Ph.D.
Caerdroia 45 is © Labyrinthos/individual authors 2016, as appropriate.

Caerdroia 46 is due for publication Spring 2017, submissions by December 2@lplease

CAERDROIA 45 :2016



Editorial - Caerdroia 6

[

Jeff Saward, Thundersleyyarch 206

Welcome to the 4™ edition of Caerdroia. This edition is effectivelyd b oemrkd ed & wi t h
ontwo churchlabyrinths one an ol d favourit dromthelael19t her
and ealy 20" centuriesd a period that spawned a number of labyrinths in connection with
building projects, both sacred and secular, at the time. These labyrinths of the-salled

0 GthicRevivald r emai n poor |l y do c ulilekntwe.dnrecentdyeassur pr
I have been travelling extensively to complete mgtudy of them, and in a forthcoming

edition of Caerdroial will present a catalogueof the Gothic Revival labyrinths, and provide

them with the recognition they deserve.

Our next edition, Caerdroia46, is scheduled for publication inspring 2017. As alwaysijf you
have a paper or shorter article you wish to submit for inclusion in the next edition, send it
to me as soon as possible, along with the usual labyrinthine snippets and curios that help fil

the pages...
Jeff Saward e-mail: jeff@labyrinthos.net 8 website: www.labyrinthos.net

emtaaT ) R

Thedo Ho u s e o fRonTah reosia Raphds, Cyprus. Photo: Jeff Sawavidirch 2015
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The Itchen Stoke Labyrinth

[

Jeff Saward

The delightful little church of St. Mar yds
Winchester and Alresford in southern England, is now redundant and maintained by the
Churches Conservation Trust. Agrade Il listed building, it contains one of the more
interesting labyrinths constructed during the latter half of the 19 century, at the height of

the Gothic Revival period.

The current church stands on the site of an earlier
building that was built in 183031 to replace a
dilapidated medieval church nearby. When
Charles Ranken Conybeare became the vicar of
the parish in 1857 he complained that the church
was cold and damp, and obtained consent for the
demolition of the building and the construction of
another new church. Built in 186667 (this year
therefore marks the 150 anniversary of its
founding) the church was designed by his brother, |
the architect Henry Conybeare, designer of the |
church of St. John the Baptist and various other
municipal works in Bombay (now Mumbai),
India, before he returned to work in London in
the | ate 18500s.

St. Mand, dtchen Stoke. Photo: Jeff Sawal

Conybearefs design for St. Maryds at I tchen
in Paris, itself restored ba& to its former medieval glory in 1855, following the serious
damage it sustained during the French Revolution. It has also been suggested that the
chapel at Exeter College, Oxford, built 18569 to a design by George Gilbert Scott (who
would subsequentlyinstall the labyrinth in Ely Cathedral) was also influential, and C.R.
Conybeare was the vicar at nearby Pyrton until he came to ltchen Stoke. An article
describing the new church at ltchen Stoke was published ithe Builderin February 1868,
shortly after the church was consecrated, and mentions various European cathedrals as the
inspiration for particular details within its walls. The interior is notable for its long, tall nave
and rose window above the west entrance, and of particular interest to us heffer its
chancel with elegant windows and circular floor at the east end. Covered with glazed tiles,
the floor is laid in the form of a labyrinth, although it is usually difficult to appreciate the
full design, due to the wooden altar that stands at itsemtre. Another very similar note

published in the Building News again in 1868, refers to t
reproduction, in glazed green and chocolate tiles, of one of the concentric labyrinths (called
heavenly Jerusalems) that so frequentyoccr i n t he pavement of ea
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Recent restoration and cleaning work at the church necessitated the temporary removal of
the altar, thus allowing a rare opportunity to photograph the labyrinth in its entirety and to
study the details usualf hidden from view. A little over 16% feet, 5.1 metres, in diameter, in
total around 1610 tiles were utilised in the construction of the labyrinth, and while a few
now have cracks and other superficial damage, the tiling has survived 150 years in
surprisingly good condition, undoubtedly because it receives little foot traffic. Close
examination reveals that while some of the tiles employed in its construction were surely
designed specifically for this project, especially those used in the central roundeldathe
outer halo, the intricate design has been executed with a surprisingly limited number of basic
piecesd most of the tiles are simple 6 x 3 inch units, in either brown or greed but the
careful layout and attention to detail prove this to be the workof a skilled tiler.

The tiled labyrinth. Photo: Jeff Saward

The design of theltchen Stokelabyrinth, while by no means a slavish copy, is based directly
on the famous labyrinth in Chartres Cathedral, complete with a rosette at its centre and an
outerper i meter that i mitates the escalloped
labyrinth at Chartres. There are 79 of these cogs surrounding the labyrinth at Itchen Stoke
& an unusual number that was probably the result of the requirement for creaty a tile of
convenient size, which could then be laid evenly around the perimeter without the need for
cutting. Likewise the unusual treatment of the central rosette, with eight, rather than six
fold division, also allowed the otherwise complex central peel of 25 tiles to be created with
just four different tile designs, two of which are merely the mirror image of each other.

CAERDROIA 45 :2016 5



Plan of the Itchen Stoke labyrinth. Artwork: Jeff Saward

The precise source of the desiggemployed forthese 19c ent ur wmsdor epl t be m
cathedral labyrinths, at Itchen Stoke and elsewhere, can sometimes be determined by
reference to the various published plans of labyrinths available at the tim&everal of the

19" century pavedcopies of the St. Omer labyrinth contairspecific errors that can be traced

back to an incorrect engraving published in several popular books$n the case of the
Chartres labyrinth, all of the plans published during the 19" century are notoriously
unreliable concerning correct details oftheott e r per i met er and the ce
diagram (first published in 1834) depicts 57 cogs around the outer perimeter, De Caumont
(1850) gives 59 and Gailhabaud (1858) ups the count to 60. Amé (1859) provides 102 on his
illustration, and is the onlyone to comeanywhere nearclose to the 113 that decorate the
original at Chartres.
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Variouspublished
renditions of the Chartres
Cathedral labyrinth design

topleft: Wallet (1834)

top right:De Caumont
(1850)
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lower left:Gailhabaud
(1858

lowerright: Amé (1859)
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Wal l etds diagram
reproduced in Tr of
Notices of Ancient and Medieval
Labyrinths paper (published in
various journals from 1858 onwards)
that brought many of these labyrinths
to the attention of an English
readership. This may well have been ||
the source of the labyrinth of very
similar design (with 57 cogs) inlaid in
marquetry on the wooden cabinet fi
created by John Pollard Seddon and |}
shown at the London International |j|
Exhibition in 1862.

Inlaid labyrinth (one of two) on a
wooden cabinet created by J.P. Seddd
€.186061,and now displayed in the
Victoria & Albert Museum in London

Photo: Jeff Saward
courtesy of the V&A
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The chanceb f St . Maryods
Itchen StokeHampshire

Photo: Jeff Saward

However, no such direct model

would seem to exist for theunique

79-cog tiled labyrinth at Itchen

Stoke; its precise form was surely the

work of its architect, George
Conybeare, who created his own
omodi fied reproduct
Chartres design. With its striking
geometric design and colourful tiles,

set in front of the stained glass that

fills the chancel with both light and
colour, the little labyrinth at St.
Maryds is without d
jewels to be found amongst the
Gothic Revival labyrinths of late 19

and early 20" centuries.

Jeff Saward, Thundersley, England;
March 2016
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The Labyrinth of St. Petronio
in Bologna, Italy ﬁ

Giancarlo Pavat

The Italian sundial enthusiast and manufacturer Giovanni Paltrinieri recently inforned me
of an interesting small labyrinth in the pavement of the famous basilica of St. Petronio in
Bologna, ltaly. The basilica, dedicated to St. Petronio (the Bishop of Bologna in thes
century CE), is the principal church of Bologna, although contraryd popular opinion, it is
not its cathedraldot hat honour goes to the baroque St.

St. Petronio overlooks the great Piazza Maggiore square at the heart of Bologna, and
standing 132 meters long and 60 wide, with a ceiling height of 44.3 meters anthgade 51
metres high, is the sixth largest church in Europe. The construction of the chursharted on
June 7, 1390, with the laying of the foundation stone during a solemn religious ritual. It was
the last great Gothic church built in Italy. In 1530, thebasilica was the site of the historic
crowning of Emperor Carlo V of Absburg by Pope Clemente VII, the last time a Holy
Roman Emperor was crowned by a Pope. St .
facade, 60 meters wide and 51 meters high, it characterized by division into two wel
marked horizontal bands. The lower half is clad with polished marble, while the upper half
still reveals the original exposed brickwork.

Inside, the basilica is richly decorated and adorned with artistic masterpiecemlaid in the
paving of the left aisle of the nave is theMeridiana Cassini Created by the Italian
astronomer Giovanni Domenico Cassini in 1655, this scientific measuring device was used
to determine the length of the solar year with considerable accucg. A total of twenty-two
chapels are situated within the building, and the chapel of St. Sebastian (formerly the chapel
of the Vaselli family) is renowned for its works by Lorenzo Costa Ferrara and Francesco
Raibolini depicting the Apostles and the Annungation, surrounding the central altarpiece

of the martyrdom of Saint Sebastian.

The floor of this chapel is most remarkable; it was created in 1487, as evidenced by the date
that appears on one of the thousands of hexagonal polychrome tiles that form thavement.
The tin-glazed faience tiles are true .

works of art, produced in the great
artistic tradition of Faenza majolica. An
inscription on another - Petrus Andrea
de Favencia, ucellarius et seu pict
faventinus- indicates the author of this
work, Pietro d'Andrea from Faenza,
also known as Pietro Andrea Sellini.

Part of hefloor ofthe St. Sebastian
(Vaselli) Chape] St. Petronio, Bologna.
Photo:Giovanni Paltrinieri
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The floor tiles feature a mix of iconographic symbols popularised by the Faenza ceramic
industry. It is possible to recognisegeometric patterns, rosettes, spiralsand hexagrams,
broken heartsand shaking handsbirds, animalsand mythological beasts, and various types
of flowers and plants Set among this medley is one tile featuring a labpth, which along
with all the other tiles must date from 1487.

At first glance, the labyrinth looks like a familiar Chartrestype, but closer examination
reveals some differences in the arrangement of the pathway. i unicursal with twelve
orange wallspainted on a paler buff background. At the centre is a small green circle
containing across.The outer corners of the hexagonal tile and the entrance leading into the
labyrinth are painted green.

How might we interpret the presence of this labyrinth, whih due to its reduced size cannot
have been a physical pathway? A clue may come from analysis of the decoration on some of
the accompanying tiles that seem to be related to the subject of alchemy. This early form of
chemistry was very fashionable in the dian Renaissance and maybe a member of the
Vasselli family who commissioned the chapel was a student of this matter? If so, this small
labyrinth could be a specific reference to a spiritual path, one that Man must take to free
himself from the bonds of bute matter, to reach the elevation of the spirit.

Giancarlo Pavat, Rome, Italy; July 2015

Labyrinthfloor tile, &. Petronio basilica, Bologna, Italy. Photiovanni Paltrinieri
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Labyrinth Doorways:
Crossing the Threshold ﬁ

Alain Pierre Louét& Jill K. H. Geoffrion

The threshold that one crosses upon entering and leaving a labyrinth is seldom emphasized
in contemporary labyrinth discussions. While the pathway andentre are universally
accepted as important components of ancient and modern labyrinth dgss, the doorways

of labyrinths have recently attracted far less attention than they did historicallywhen
studying ancient labyrinths of all types,
including those found on Greek calyxes,
as Roman mosaics, in medieval
parchment manuscripts from both the
East and West, and etched or carved as
stone church labyrinths from the same |
period, it is easy to see that literal and |
symbolic doorways were respected asf ||
integral elements that gave meaning to | || 47
the whole. In this article we will consider | ||
the symbolism ofthresholds, the doors é
and doorways found within labyrinth
designs, and ways in which labyrinths can
be understood as symbolizing passage
Implications for modern labyrinth
discussion and practice will also be
considered.

Gatedlabyrinthin a Persian
manuscript ¢.1350
Photo: courtesgf the

Berlin State Library- Prussian Cultural
Heritage 344, folio 167v
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Thresholds

Before examining the doorways of labyrinths, let us consider the general symbolism of
passageways, beginning with a consideration of theipt of entry or exit. Thresholds mark

the change from one place or one state to another and therefore represent both possibility

and danger. It is not surprising that respect of boundaries is universal. As Ullyatt notes in
0Gestures of approadh aspectsof liminality and labyrinths 0 A t hr eshol d <cor
boundary | i ne o frommhichgimowmentanwadiar outward may be
inferred, even if not necessarily pursueg 6
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The metaphysical concept of a line that separates one thing from anotheag/anchored in
traditional thinking, but seems alarmingly absent in the modern era. A threshold was often
manifested very concretely by an actual board or stone that differed from those that
surrounded it. The materialization of thresholds is inherent tolie vocabularly that has been
used to descri be Sthhelend tFlne @erampn eworod f or
most likely comes from an indeeuropean root, sel? or from the description of an unusual
block of stone whose color or hardness is remkable.

Since the crossing of a threshold implies change, even conversion, Rudolf Otto has written
about how the relationship of the religious impulse within humanity manifests in
perceptions of entering into the presence of the sacred. Perceiving the Mysgdmysteriun),
involves fear; it is terrifying ¢remendun) and fascinating fascinan$ at the same time? A
respect for sacred thresholds and their potential for metamorphisis can be found throughout
history and around the globe. For examplein Japan thethreshold of atorii, a traditional
gate that marks an immaterial line at the entrance toa Shinto shrine, is crossed with
intentional reverence for the passage from the profane to the sacred. Mircea Eliade writes
about the importance of boundaries aroundsacred places noting that among other things

they, 0serve the purpose of preserving pro
expose himself by entering without due carélhe sacred is always dangerous to anyone who
comes into contact with it unprepae d , wi thout having gone t}

approachd that ever ¥y HaneViljoey and Gheis Varc der Memveha n d s
contemporary South African autBhwrueoftheewetyo t h
intermediacy, [thresholds] mayposses® st r ong tr ans.®°r mati ve pow

Access and Transitional Space

There is a long history of marking both physical and temporal thresholds. For example,
images of tweheaded Janug the Roman God of thresholds, beginnings, and transitions
were often paced by doorways and gatesLater, images of Janus were used in medieval
Christian buildings signaling the passage of the seasons and the months of the calendar.
They were often placed near doorway$Many medieval rituals took place at the doorways
of churches including those held on Palm SunddyEaster© at church dedications, during
public penitence, marriage celebrations, baptisms, and funerals. Respect for entryways as
holding the possibility of transformation has continued. During this Year of Merg,'* Pope
Francis explained the Doorway of Mercy with its symbolism of passage including tbieoice

to enter and the necessity of leaving something behind.

A holy door or porta sanctahas been used since the fifteenth century as a ritual

expression of convesion. Pilgrims and penitents pass through it as a gesture of
leaving the past behind and crossing the threshold from sin to grace, from slavery to
freedom, and from darkness to light?

Doorways remind us t hat #bheimpottancesf pniryovays ias 0 h
meaning far beyond simply allowing access. For example, the tympana above European
Romanesque church doorways showed the resumé of all the church representtdnd were

lined up directly with the the center of the sanctuary. The doorwayepresented the Church,

which in turn represented the Transcendent®

12 CAERDROIA 45 :2016



Doors

While thresholds mark specific places of change, and entryways facilitate movement across
a zone of change, doors make it possible or impossible to enter or leave a place. A door is
always in relationship with what surrounds it, providing passage through a barrier, or, if it
can not be opened, making movement through the obstacle impossible. An open door may
imply welcome, an invitation to investigate, the possibility of discoveryr@pportunity. A
closed door, especially if it has a lock, may symbolize protection, imprisonment, exclusion,
or secrecy. A partially opened door may evoke risk, danger, freedom, or adventus one
opens or shuts a door awareness is brought to the chantpat is being experienced as one
moves from one domain to anotheff In earlier times, ungoverned by the modern value of
speed, attention to transitions was normative, happening with greater intention and respect.

Rites of Passage and Modern Anxiety

Resped for thresholds of all types allowed our predecessors to focus their anxiety during
potentially dangerous moments of passage, and to be able to regroup afterwards. In the
modern societies where is its normative to rush through everything, including key ments

of passage, constant anxiety has become epiderfid.here is a growing recognition for the
need to slow down and acknowledge the small and large passages that mark our existence.
New rites of passage have begun to spring up, helping people to copehwlife transitions
including thresholds of birth, puberty, marriage, and death. Finding greater meaning and
peace is the main subject of many contemporary works that describe and discuss these
rituals.® For those interested in using the universal symbol dhe labyrinth to address these
needs, consideration of historic examples of labyrinth doors and doorways can help.

Labyrinths and Doorways

Labyrinth designs have the three essential elements, an entrance/exit that allows passage
from the outside and insic, the pathway (and its corresponding dividers) that allow
movement, and thecentre. Our interest here is the specific area of transition found at the
edge of all labyrinths, what the French call theorte which includes literal and symbolic
meanings.In English it is necessary to speak of this area as including oneroore of these
elements: threshold, doorway, and door.

No actual door allowing access or inhibiting exit is mentioned in the Greek labyrinth myth.
Nonetheless, the doorway was essential fomgance and escape. In order to leave the

Il abyrinth, Theseus needed Ariadneds thread
he could leave the prison. On two Greek drinking bowls from the first half of th&" century

BCE Theseus is show dragging the Minotaur out of a doorway that represents the
labyrinth.1® A similar image was found in the third century polychrome Roman mosaic in
Tripoli, Libya.*®We ar e reminded here of Burckhardtds
is within.

The idea that the gening in a labyrinth serves as both an entrance and an exit is inherent

in the symbol itself. When viewed as a twdimensional design, there is only one way in and

one way out. To respect the symbol, one must cross the threshold in, follow the pathwayttha
leads inevitably to acentre, leave thatcentre moving in the opposite direction on the
pathway until the threshold is crossed out of the pattern. If one imagines a labyrinth in three
dimensions, it would also be possible to leave the labyrinth from treentre by rising, perhaps

CAERDROIA 45 :2016 13



as Daedalus left Crete with wings, or by descending, as Craig Wright has suggested medieval
theologians understood that Christ did symbolically from thecentre of the labyrinth when
he went to rescue the dead! The medieval undersanding of the dual nature of the opening
in the labyrinth is illustrated in a comment foundalongsidean eleventh century manuscript
labyrinth from Abingdon, England:
olf mental control still exercises its law in me, and if, perchance, my right hand does
not err excessively, as the facts bear witness wisdom has structured this city, which a
sevenfold circle surrounds, and one and the same exit and entrance opens it with
open approaches and closing, closes it agad®

Labyrinth manuscript
Abingdon, Enfand, c.1040

Photo: courtesy Cambridge
UniversityLibrary; Kk. 3.21

Labyrinths with Doors

Most entryways and doors found in Roman mosaic labyrinths and parchment manuscript
labyrinths are rounded, a shape that embodies movement. While every j{amth has a portal
that allows passage, some labyrinths have actual doors that are meant to protect, imprison,
or in some cases, do both.

Only one Roman mosaic labyrinth with actual doors remains. Placed in a tomb in
Hadrumetum (Sousse), Tunisia sometim&etween 208250CE,?%its double doors are closed
securely and explained by words on either sidéjc inclusus vitam perdit 0 The one v
|l ocked in here wildl |l ose his 1ife. écenke pol
completes the mdihngewer ds under st a
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There are at least ten medieval examples of labyrinths with doors in written works from the
9™ to the 158" centuries?* The earliest example from the9™ century is illustrated below.?> A
prominent feature of this multicolour seven circuit labyrinthis found in its upper left hand
corner. A huge head of a dog menacingly watches over a single rounded doorway with a
door propped open inside allowing access into the labyrinth. A long bolt that can be closed
from the outside of the labyrinth is easily sen. In the centre of the labyrinth is the Minotaur
eating a human figure. This manuscript labyrinth introduces many relevant details that are
helpful to observe when considering actual doors in other parchment labyrinth examples.
These include the placemenof the door on the page whether one or two doors are found,
the presence or absence of a
lock, and the nature of the
centre and its relationship to
the entrance. Clearly the
doors in these labyrinths can
be used to help the viewer
understand what the ldyrinth
illustrates.

9th century labyrinth
manuscript

Photo: courtesy
BibliothequéNationale
de FranceParis
BNF Latin 4416, folio 35

Doors to Labyrinths in Arabic and Persian Manuscripts

The three most colourful and by far the largest labyrinth doors are found in Arab
manuscripts from Persia® Mario Casari describes and discussediése Islamic labyrinths

found in copies of Mojmal Al-TawariwWa k232" an anonymous12" century chronicle

0in the Persian tradi t #Although theirlcoldursvarg, ithg formi st o
of the labyrinth and the doorways clearly follow a @nventional model. The ninecircuit
labyrinths all appear as an illustration of Romeé? although it is not entirely clear if the
labyrinths were a map of the city itself, or a prison located in the cif. These labyrinths

drawn between 1350 and 1475 all havdoorways in the upper right hand corner. Their
height, which is equal to approximately half the diameter of the labyrinth, is an indication

of their importance. While each doorway is unique, thewre all situated within towers.
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The Heidelberg example ha a rounded
doorway with two doors that are slightly

ajar,’! as does the labyrinth in the Berlin ) LA"
example®? While found within a tower 'JLS) }.t
topped with an Islamic design, the top of . :

the doorway in the labyrinth from the
Paris example is angular and it has noj,.
doors 3 although the literary context and
visual tradition would call for them, for
these doorways represent the gates to a/%i
well-constructed city that is nearly
impossible for a foreigner to understand
or escape®

Doorway of the HeidelbeRgrsian
manuscript &byrinth, c1475

Photo: courteskeidelberg University
Library; Heidelberg MS Persian Cod. Heid[%
Orient. 118 folio 197%®

Jericho Labyrinth Doors

The presence of actual doors at the entryway to a city can be also found among thecatied
Jericho labyrinths. There are two examples of this type of labyrinth whose city doors allow
or inhibit access to Jericho, one from a
12" century Christian lectionary from
Amiens® and one from the famous 14
century Jewish Farhi Bible’” Both these
labyrinths have double doors® that are
found near the bottom of the page,
although in the Amiens example the
doors are open and located outside the
labyrinth, while in the Fahri example they
are part of an external wall, flanked on
both sides by towers and firmly closed.
The centre of the Amiens labyrinth has
the word Jerichowritten across it, while
the centre of the Farhi labyrinth is a visual
depiction of the city with the wordJericho |
as well*® Both have locking devices that |
emphasize the efficacy of the doors to |
protect the city.

Jericho Labyrinth with lockable doors

Photo:Alain Louét,courtesyBibliotheque
Muni ci pal;ds. d4G,Aolre n
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While labyrinths where the Minotaur is found in the centre need entrances that protect
those outside, Jericho labyrinths need doort protect what is inside.There is no uniform
description of the doors from the remaining manuscript labyrinth$® What is clear is that
these doors represent the need to limit as well as to permit access depending on what is both
outside and inside.

Passage into and out of Labyrinths

Labyrinths must be entered or exited by an opening in the outermost wall of the design.
Most Roman mosaic labyrinths and medieval manuscript labyrinths emphasize this place of
crossing from outside to inside, or inside to otside, by using an added visual feature. Many
of the extant Roman mosaic labyrinths with a rounded passageviayhat pierces the
encircling wall incorporate some type of tower, emphasizing the security of the passageway.
Some of these mosaic labyrinths withowers also have bird guardians, watching over the
entrance/exit*? There are also examples of towers allowing access to the entryway into/out
of labyrinths in medieval documents? A passageway through houses in a wall is shown in
another.**In addition, a manuscript labyrinth from the twelfth century shows pillars marking
the transitional area® Medieval manuscript labyrinths also use extension lines to draw
attention to the entrance/exit. Some labyrinths have short marks just outside the threshdfd.

In others, one finds long lines; and a couple feature more elaborate extensiorf§.Many
examples of the use of extensions in labyrinths drawn during the Renaissance also exist.
Although the visual images related to the transitional area may differ, it is cleahat those
who created labyrinths throughout history sought to draw attention to the important feature
of the opening of the pattern#®

This o6dooré6é was also emphasized by wusing A
outside and inside of labyrinths. h the original myth, Theseus could not escape from the
labyrinth without help to find his way out. The thread given to him by Ariadne thus
symbolizes the possibility of exit from the dangerous environment. It also represents the
double function of the doorway as both entrance and exit. Visual references to this thread

are found in Roman mosaic labyrinths. For example, in 2" century mosaic labyrinth from
Giannutri, Italy, *° Ariadne holds a ball of string while standing on the top of a tower from

which she watches Theseus battle theMinotaur in the centre5! The pathway itself is
depicted as the thread of Ariadne in another unusua™ century Tunisian labyrinth%?In the

early 4" century, a thread winding past the first two turns is found in the mosaic latipth

from Al-Asnam, Algeria.5® The thread of Ariadne is also present in medieval manuscript
labyrinths 5* Reference to it is mentioned in an inscription next to the latel2" or early 13"
century stonecarvedl abyrinth found out s iHeeis thehlabyrihthu c c a
that Daedalus from Crete built, and which no one can exit once inside; only Theseus was
able to do so t han%FeimmrtaAce of mcbmpaaiirsgy the thread afd . 6
Ariadne in labyrinth images seems to be even more pronouad during the Renaissanc®

when depictions of the thread, sometimes tied to entryway, continue a long tradition of
emphasizing the importance of the doorway as both providing access and egress from a
complex environment.
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Labyrinths as Passageways

As we ontinue to explore the importance of labyrinth entryways, it is relevant to consider
not only doors and doorways incorporated in labyrinth patterns, but the ways in which the
labyrinth symbol itself functioned as a symbol of passa§eélt is noteworthy that many
labyrinths are found near doorways in different historic, religious, and cultural contexts. The
ancient respect for the power of the threshold meant that this area was sometimes singled
out for special protection. Roman mosaic labyrinths placed by dws illustrate this well>®
Understanding labyrinths with their limited and relatively secure passageway as a sign of
protection may have contributedbthe pl acement near doors. Ker
function of labyrinths in doorways and cities, whiih can be inferred from the placement and
share of Roman mosaic labyrinth§? was important in Indian threshold drawings?® and in
an archway #®n Sauerl and. 6

There may have been other reasons for labyrinths being placed close to doorways in
Christian buildings. The mosaic in AFAsnamwas ori ginally placed
northern side aisles, on the west end opposite the northern portal, such that the entrance
opened toward the door. The attention of the devout was thus immediately drawn to the
labyrinth upon  ent er i n g% RArahgeis Rrdvastr hashsug@ested that this location
would also have allowed penitents, whose access to the whole church had been limited, to
follow the | abyrinthds path whsancte ecclesighdlyt at i
church) 82

Church labyrinths such as those found at Lucca or St. Saturnin church in Aignan, France
(possibly 12' century),® are placed outside the doorways to churches. Placement near the
western portal was normative inside medieval churché3.One primary function of these
labyrinths seems to have been to draw attention to a passage from the profane to the sacred,
either from the outside of the church to its interior, or from the west towards the east as
worshippers drew closer to the more sacred areas dfe sanctuary, including the high altar.
OWest is where the main portal is located, where the faithful enter the house of worship,
where the worldly meets the sacrosanct. That the devout would have entered the labyrinth
i mmedi ately upon eaocordsrnicatygvithGhe dod placément sf several
manuscript labyrinths onflyleavesand endpapers. Moreover, most manuscript labyrinths
have their entrances facing downwar d, a p
car t og¥% Ehpsk grawing and degjning medieval labyrinths used the symbol to aid
viewers in understanding, respecting, and embodying important transitios.

The Jewish Jericho medieval manuscript labyrinths illustrated this idea of sacred passé&ye.

In their tradition, they symbolized entance into Scripture and the Holy Land.Daniel Kokin
discusses one example, the Frascati Cod®) The | abyrinth thus rep
not only to the Land of |l srael , and not onl
earth, the tabernacleor temple. Or to express this ascent in terms which account for both

the focus of its aspiration and the context in which it is placed: The Jericho labyrinth
represents the point of entry into the biblical text, understood metaphorically as the
tabernacleo r t e #Th\WHileexpbessing the notion of passage in labyrinths according to

their different historical or religious traditions, it is relevant to note how often the concept

of a sacred passages emerges.
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Labyrinths as Doorways to Manuscripts

Many exampks exist of manuscripts beginning or ending a labyrinfh.The design thus

serves as a visual passageway into or out of the document. Penel&eed Doob suggests

two possible reasons for the placement of
complex i ti es of the preceding or foll owi ng t
recommendation of marginal mazes as a sign of difficulty; and second, the labyrinth might
function as it does in the cathedrals of Reims and Amiens, as a seal of approval for work
craftily constructed ® Kern linked the placement of church labyrinths and manuscript

Il abyrinths on the first or | ast pages. 0No
the nave, serving as a sort of obstacle or buffer zone. The devout were fisstpposed to
internalize the labyrinth & with all its implications & by walking its path. Only then were they
intended to continue to the inner sanctum. Perhaps the peculiar case that a considerable
number of labyrinth illustrations appear on theflyleavesd the &ntrancedas it wered of
manuscripts can be explained in a similar manneréAnother purpose to consider involves

the medieval monastic practices of meditatior* The use of elaborate mental tools for
memorization of important texts might be linked to these labyrinths created and seen
primarily by monks. Clearly, more investigation is needed.

The Stone Doorway of the Chartres Cathedral Labyrinth

Before concluding this article with implications for contemporary labyrinth use, we will
briefly exploreone particul ar medieval | abyrinth od
of this journal. The passageway into the labyrinth at the Chartres Cathedral is notable. Like
many other cathedral labyrinths from the same period, this labyrinth is found in theave,

not far from the western portal, and would have been encountered as worshippers made
their way east toward those areas of the church considered more sacred. It is placed on the
threshold of the previous cathedraf® While the meaning of this is undocmented, it seems
intentional, note-worthy, and related to the concept of entrance.

Entering the Chartres Cathedral labyrintRhoto: JKH Geoffrion

CAERDROIA 45 :2016 19



Labyrinth doorway guarded by soldiers in i { L', :
Syrian manuscriptcreated 1775 ‘

Photo: courtesy dfebanesdational
Library, Beirut; University St. Joseph MS
fol. Syr. no. 1, fol. 1v

The entrance stone, which narrows as the
path is entered’® indicates a type of
welcoming that is not common to all
labyrinth portals, as we have seen. This
door, so unlike a kater Syrian manuscript
labyrinth where actual soldiers are placed
at the door, invites entrance’’

The shape of the first stone of the
Chartres labyrinth is unlike any other in
the labyrinth. We do not have records |
indicating why this particular shape was |
chosen, but the context within the
Christian church allows for speculation [
that it might have served as a reminder of
the cup of sufferin
sacrifice) that was an essential element of
every mass celebrated there. The shapg
also brings to mind a baptismal font with
its symbolism of initiation. Many other

possibilities exist for such a symbolic
shape. It is critical to note that the
labyrinth  builders worked to bring

attention to this passageway which

narrows as one arrives and widenas one

departs’®

The first/last stone of the Chartres &8
Cathedral Labyrinth viewed as one exits thj
pattern. Photo: JKH Geoffrion
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Every labyinth is contextual; the Chartres labyrinth finds
its place and meanings within a much larger architectural, (‘
theological, liturgical, and artistic environment. For a
simple example that rel at 4
passageway, one need only look the East from the first

stone to see a stained glass image of Moses taking off hi

t hed

blessing), a visual reference to Exodus 38 that includes
Godds ¢ oRemeve tde sandals from your feet, for
the place on which you a%As
we have seen elsewhere, emphasizing the potential andis
danger of thresholds has often been applied to the |R\g
entrances of labyrinths.

Mol y

For other reminders of the
| a by sfirstlashstne is a part, one can look beside the|
labyrinth to find depictions of doorways in the stained glass
of the nave® For a more theological example, this
specially-crafted doorway could easily call to mind Christ,
the Alpha and Omega, the Begining and the End, as he
is called three times in the biblical book of Revelation and
represented in six cathedral window& This stone might

Nqu s s i

al so have brought to mind , ol
whoever enters by me will be saved and will come in and

go out and fWakhvepleady notedepossible P

echoes of the liturgy at Chartres when we discussed they

unusual shape of the passageway. We return to the idedg

that a doorway often is arésumé of what lies beyond it.

The Chartres labyrinth passagstone seems illustrative.

Implications for Contemporary Labyrinth Usage

Our hurried, modern societies seldom incorporate the ancient importance of ritually
honouring transitions, including the entry into what is considered sacred space. Perhaps by
consideling the long and varied relationship of the entrance to labyrinths and the passages

it has represented modern labyrinth enthusiasts can find ways to deepen their consideration
and practice of labyrinth use. We have demonstrated that labyrinth designs haeag been
understood as more thana pathway that leads to and from a center. The third crucial
element of the transitional space of a labyrinth design, whether in the form of an actual
threshold, a door, or a passageway needs to be acknowledged and valletognizing and

even emphasizing the liminal space between the inside and outside of labyrinths carries
much potential for deepening and enhancing
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When practitioners enter the labyrinth they cross physical and temporal thresholds. l\tt

e x p | aAs wesstep anto the path, we find ourselves at the limen of past and future; we
are in the immediate present. What, if anything, are we leaving behind or separating from?
The adjective osacred is frequently attached to the labyrintt& unicursal paths, thus
distinguishing them yet further from their profane surroundings. These attributions also
imply or demand appropriate ritual behavioursé®® Let us suggest a few of the many
possibilities.

Before entering or exiting, labyrinth practictioners might wish to pause more often, or
perhaps longer, for reflection, allowing ample time for transition. Acknowledging that one
is agreeing to be guided (upon crossing the threshold in) or gratefully acknowledging the
guidance that has been received (befer crossing the threshold out) could deepen the
labyrinth experience further. Using a ritual gesturé to acknowledge the passing in and out
of a labyrinth makes sensé@ literally. Greater consideration of how the doorway and center
give meaning to one anotler could open new avenues of understanding and practice. Added
attention to how the labyrinth functions as a passagew&mentally, physically, spiritually,
and relationally 0 as well asreflecting on what kinds of barriers (closed doors)as well as
invitations (open doors) the walker may be experiencing irtheir own life could also bear
much fruit. Many labyrinth practitioners speak of the gifts of release from anxiety and peace
that they receive while using labyrinths. Bringing more intention to the exrience of
crossing into and out of a labyrinth would likely increase these, allowing for even greater
tranquility.

The deep respect for passageways, including the doorways of labyrinths, is evident as one
studies the labyrinths that were created in otheeras. The need to find more ways to allow
the meaning of transition to touch and orient our lives calls from the entryway of each and
every labyrinth. It invites us to revisit our understanding of these labyrinths in order to
understand and experience thenmore profoundly.

Alain Pierre Louét and Jill K H Geoffrion, Chartres, France; February 2016
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miracles dans | 38l®gneisiécie) Rre@duie®vdael el 6(Hlilst oi re d
LXXVI (1990), 197,pp. 193-221. See alscCaroline Roux, 0Entre sac® et profane. Essai sur

la symbolique et les fonctions du portail @glise en France entre le Xle et le Xllle siéclé La
revue belge de pBh4204) pp.B39854et dOhi st oire

Linked with the biblical passage of Psalm 24:%Lift up your heads, O gates! and be lifted up,
O ancient doors! that the King of glory may

In the Paschal Vigil Christians are reminded each year of the foundational passage of the
Hebrew people, the crossing of the Red Sea. The idea of setting out in faitltrpssing a
threshold) and accepting the continual nature of the passage through life is integral to
Christian Scriptures. (The teaching on 1 Peter 2:11 has been foundational to the
understanding of life as a pilgrimage.)

December 8, 2015- November 20,2016. In his homily at the Mass just before opening the
Doorway of Mercy in Rome, PopeF r a n ¢ i o pass thaygh tbe Holy Door means to
rediscover the infinite mercy of the Father who welcomes everyone and goes out personally

to encounter each ofthem |t i s he who seeks wus! 't is h
passing through the Holy Door, then, may we feel thatve ourselves are part of this mystery of

love of tendernesd.et us set aside all fear and dread, for these do not befit men and women

who are loved. Instead, let us experiendie joy of encountering that grace which transforms all
things  May our passing through the Holy Door today commit us to making our own the

mercy of the Good Samaritand

Resources for the Year of Mercy: The Holy Door. Federation of Diocesan Liturgical
Commissions.
https:/fdic.org/sites/default/files/files/Year%200f%20Mercy%2®oly%20Door%203. pdf

See Mircea Eliade,Le sacré et le profanéaris: Gallimard, 1965, p. 210For religious man,

space is not homogenous; there are ruptures and breaks: space has qualitative differences.
&ome no closer! Remove the sandals from your &, for the place on which you are standing
isholygroundd( Exodus 3:5) Thus there i séawaignificad s p a
and there are other spaces that are nenonsecrated, and thus without structure or
consistency, in a word, amorphous.

See Titus Burckhardt,Principes et méthodes déit sacré Paris: Dervy, 1976,p. 107, in the

¢ h a p Jeesuis lagported See also Jean Hanil.e Symbolisme du Temple ChrétieRaris: Guy
Trédaniel, 1990. See alsGuénon, Symboles de la science sacidepter 18(Quelques aspects

du symbolisme de Janus)Ces représentations du jugement dernier, de méme que celles du
zodiaque (avec Janus), par une coincidence bien particuliere, se rencontrent fréquemment
au portail dxprenen® pehsorseus, qéelue chose de tout a fait fondamental
dans la conception des constructeurs de cathédrales, qui se proposaient de donner a leurs

T uvr es un pantaaulaire tfu vraesensdecemotesta-di re doéen faire
sorte doabr ®ige® |sbylbnti hv@trisg u e

Christ in the case of Christianity. See also Titus BurckhardGacred art in East and West: Its
Principles and Methodd ouisville, KY: Fons Vitae, 2001, for a discussion of the relationship
between the door of the Mosque and themihrab or niche that indicates the direction that
worshippers should face when praying (i.e. the direction of thi€ a 6 anlMacca).
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Indo-European languages generally situate the speaker as being on the inside rather that the
outside of a door. See Emile Beméniste,Le vocabulaire des institutions inéeuropéennes. 1.
Economie, parenté, sociétParis: Editions de Minuit, 1969,pp. 311-314. French examples:
prendre la porte (quitter lamaison) qu el qudun est ~ |,metptore eqy él g
a la porte (mettre dehors). American examples that sitate the speaker inside the door:
someone is at the door (someone wants to come inghow him/her the door (kick the person
out),dondt | et the door hit you o nopenthedoorémakeo ut
an opportunity possible).

For example, in relationship to the disappearing practice of celebrating the entrance into the
season of Lent in Carnivals, Guénon speaks of life becomingpeerpetual carnivaldAinsi, la
disparition presquecomplee de ces f°tes (de carnaval qui
bas...) cette disparition, disonsious, constitue au contraire, quand on va au fond des choses,

un symptt!me fort peu rassurant, puisqubdell e
tout |l e cours de | dexistence et sbfest g®n ®|
pourrait-on dire, dans wn sinistre carnaval perpétueb See chapter21 for the significance of
carnivals.

See for example, Michéle FellousA la recherche de naweaux rites. Rites de passage et
modernité avancéeP ar i s : LdHar mattan, ,ZhHe ®dok of Sesvdamdlyl s o :
Traditions Philadelphia: Running Press, 2012.

One of the Greek kylixes from c. £0-440 BCE is in The British Museum, London (E 84). The
other, dated 420410BCE, is in the Museo Arqueolégico Nacional, Madrid, Spain(L 196).

Wiktor Daszweski, Nea Paphos II: La Mosaique de Thésée. Etudes sur les mosaiques avec
représentations du labyrinthe, de Thésée et du Minotataesovie: Editions Scientifiques de
Pologne 1977,no. 45, plate 36. It can found inthe Musée Archéologique Tripoli. See also

Kern, 172, p. 101.

Craig Wright, The Maze and the Warrior. Symbols in Architecture, Theology, and Music
Cambridge, MA: Harvard University Press 2001, pp. 73-78. This relates to the phrase in the

Apostl esd Creed, 0éHe descended into hell é6
Cambridge University Library, Kk. 3.21.See Kern,p. 141A.

Kern 169, p. 100. It was found in an oOounde
cremationst ook pl ace. 6 |t is noteworthy that its

life, the passage to death.

Location, collection, folio/page, followed by the (date): (1) Paris, Bibliothéque Kationale de
France Lat. 4416, folio 35 (" century); (2) Paris, Bibliothéque Mationale de FranceNouv.
Acqg. Latin 2169, folio 17r (1072); (3) Amiens BM, Ms. 147, folio 1r (12 century); (4) Berlin
Staatsbibliothek, Stiftung Preussischer Kulturbesitz344, folio 167v. (1350); (5Jerusalem,
Library of Rabbi Salomon David Sassoon, €. 368, p 22 (1382); (6) Berlin Staatsbibliothek,
Stiftung Preussischer Kulturbesitz) atin, folio 930, fol. 64rb (ast quarter 14" century); (7)
Munich, Bayerische Staatsibliothek, Clm. 800, folio 55v (14' century); (8) Paris,
Bibliothéque Mationale de France Nouv. Acq. Latin 635, folio 47r (1420); (9)Vatican,
Biblioteca Apostolica Vaticana, Pal. Lat. 291, folio 170v. (1425); (10) Heidelberg MS Persian
Cod. Heid. Orient. 118, Folio 197 (1475)Casari mentions that another Persian labyrirt with
doorways Dublin, Chester Beatty Library, MS Persian 330 (1420), but we coulibt confirm
this visually. In addition, a later copyof the labyrinth in Amiens BM, Ms. 147also exists:
Amiens BM, Ms. 405, folio 213r (1611).
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Paris, Bibliothéque Kationale de France, Latin 4416, folio 35(9th century).

These already appear in our list of labyrinth doorwaysn note 24 Berlin State Library,
Prussian Cultural Heritage 344, folio 167v. (1350Paris, Bibliothéque Mationale de France,
Persian 62, foio 322v;Heidelberg MS Persian Cod. Heid. Orient. 118, Folio 197 (147%nd
Dublin, Chester Beatty Library, MS Persian 330 (1420), but we were unable to locate an

image of the latter to compare its features.

Mario Casari, Rome Relmagined. Twelftacentuy Jews, Christians and Muslims Encounter the

Eternal City Boston: Brill, 2011, pp.534-565.

Encyclopaedia Iranica http://www.iranicaonline.org/articles/mojmatal-tawarik 6The work
concentrates on the Persian rulers before the advent of Islam, the Muslim conquests, and
events related toHamadan, indicating that the work probably originated there. The text
includes elaborde lists of rulers and fictional narratives. The extant manuscripts are
illustrated with maps and images, suggesting that the work was perhaps primarily written for

the instruction of a member of the Saljug nobility.

See Casari,p.548. The nine circuits of these labyrinths follow the literary tradition of a

supposed pilgrim Harun ibn Yahya.

0The wall

collection of wonder. They were built intelligently. There are nine surrounding walls, one
after another. When a foreigner enters, he is confused when he leave; wherever he crosses,
he finds himself in the centre.

words are written, O0The shape

of

This repor
the wall s

In AlLonely Waydr er 8 s Gu i d e Musbm pigrirhage guicedhgtencluded places
throughout the Islamic world, written in 1215 (at least a century before the labyrinths we are
peopl e eneying
one would not know how to leave, there is no foundation of truth to these words. Rather, it
contains a prison the construction of which is to the form of a snail from which a prisoner

considering) we read, O0As for

woul d not know how t o escapign, Kitabrakisharait, BNMS pi c

Or. 5975(a), folio 51 is of a seven circuit labyrinth with quadrants and no special door feature.
See O6AIlI i bHarawi.tAi LB aled yalWayf arerds Guide to
a-Har awi 0 si skh a raabtifabal-ziyaratmaidslated by Joseph W. Meri. Princeton:

Darwin Press, 2004.

Berlin State Library, Prussian Cultural Heritage 344, folio 167v. The labyrinth has eight
circuits rather than the nine that would be expected. Its pathways do not lead dirécto the

centre, although it is clear that they are meant to.

Heidelberg MS Persian Cod. Heid. Orient. 118, Folio 197. The labyrinth has nine circuits.
Paris, Bibliotheque Nationale de France, Persian 62, folio 322v. #bo has nine circuits.

The earliest known labyrinth in Persian and Arabic literature is found irK i t ab ehilh a 6 i

(9469 4 8) , O Romeds] walls are most

extraordi

when a foreigner enters and walks along the space between the walistil he gets near the
city, it seems as if they are spinning around him, so he wants to leave but he gets confused
and then might get lost, when he tries to return from a place he does not know; | have drawn

their image. 6 p¥Bbhted in Casari
From Mojmal Al-TawariwWa ®kéadshowing Rome as a labyrinth.

Amiens BM, Ms. 147, folio 1r (12" century) anda copy from 1611: Amiens BM, Ms. 405, folio

213r. See Kern 22224, p. 132.
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http://www.iranicaonline.org/articles/mojmal-al-tawarik
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37 Jerusalem, library of Rabbi Salomon David Sassoon, MS 3@&e Farhi Bible), p. 22 (1382).
See Kern 227, p. 133.

38 Themes of duality are common as one considers the passageways into and out of labyrinths.
The presence of double doors at the entryway could be symbolic of this coming and going.

39 Kern notes: byAbomuverh tatpgpelaa s an inscription,
Jericho is drawn here, and it keeps one gate, and it closes in the face of the children of Israel
and is shut tightly. & The text bel ow dskhe | a
the middle.d At the beginning of the thread
the centre, 06Jericho. 066

40 Paris, Bibliothéque Kationale de France Nouv. Acg. Lat. 2169, folio 17r (1072) has a single
doorway found toward the bottom of he page and on the inside of labyrinth. It is open and
there is no lock or other hardware on the door; the centre is empty. BerliStaatsbibliothek,
Stiftung Preussischer KulturbesitzLatin, fol. 930, fol. 64rb (last quarter of the 1% century)
has doubk doors at the bottom of the page on the outside of the labyrinth. They are open
and Theseus is moving towards them with a sword or club in one hand and a ball of string
representing Ariadneds thread in hisisfomdt . T
in the centre that has been completely coloured irParis, Bibliothéque Mationale de France
Nouv. Acg. Latin 635, folio 47r (1420) has a stylized single doorway outside the labyrinth and
at the very bottom of the page. Inside of it is the worgorta (door); in the centre of the
labyrinth is the word carcer prison). Our final example, Rome, Biblioteca Apostolica
Vaticana, Pal. Lat. 291, detail of folio 170v (1425) shows a monk sitting at the bottom of the
page outside a labyrinth doorway whose daas opened to the outside. The pathway is seen
extending toward the bottom of the entrance. The door was hinges and what appears to be a
lock. The centre of the labyrinth is empty.

41 Piadena (ancient Betriacum), Italy 30-25 BCE), Kern 155, p. 97; Itali@, Spain (c 150 CE),
Kern 141, p. 93;Vienna (Loig near Salzburg, Juvavum), Austria¢. 275300 CE), Kern 175,
p. 102;Henchir el Faouar (Belalis Maior), Tunisia (4" century CE). Kern 140, p. 93.

42 Fribourg (Cormérod), Switzerland (200225 CE), Kern 136, p. 92; Lyon (Vienne), France
(200-250 CE), Kern 146, p. 95; Brindisi (Brundisium), Italy (200250 CE), Kern 123, p. 89.
Saint-Cyr-sur-Mer, Var, France (1 century CE), Kern 166, p. 99; Cremona, Italy {*' century
CE), Kern 132, p. 91; El Djem (Ancient Thysdrus), Tunisia (175225 CE) with a stunning
triple arch, Kern 135, p. 92; Pula, CroatiaZ™ century CE), Kern 162, p. 98; Giannutri (anc.
Dianium), Italy (2" century CE) showsAriadne on top of the tower with a ball of string, Kern
139, p. 93; Coimbra(Anc. Conimbriga), Portugual (2" century CE), Kern 128, p. 90; Blois
(Verdes), France (206250CE), Kern 121, p. 89; Avenches (Aventicum), Switzerlandc( 250
CE), Kern 120, p. 88;Sarajevo (Stolac), BosnigHerzegovina (c. 300CE), Kern, 167, p. 99;
Gamzgrad, Serbia (c 300CE) Kern 138, p.93

43 Avranches, France, Ms. 240, folio 8v (¥1century), Kern 187, p. 115; RomgBiblioteca
Apostolica Vatican, MS Vat. Lat. 1960, f 264v (1334339), Kern205, p. 121; British Library
MS 197 d 3, inv. Nos. 1888-27-42 and 43, fols. 29v and 30r (14600), Kern 209, p. 123;
London, British Museum, A 1l, 10 (c. 146G70), Kern 210, p. 124.

44 \Vienna, Mechitharisten-Congregation, cod. 242, fol 169r. (1330), Kern 226, pp. 1-333.

45 Paris,BNF Latin 12999, folio 11r (12" century), Kern 237, p. 137.
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See for exampleMilan, Biblioteca Ambrosiana C. 74, sup., fol. 28v (9 century), Kern 177,

p. 110; St. Gall, Stiftsbibliothek, cod. 197, p122 (900); Kern 195, p. 117; Paris BNF Ms.
Syriaque 70, fol. 154r (1059), Ker221, p. 131; Oxford, Bodley auct. F. 6. 4, fol. 61av (S.C.
2150) 3" or 14" cent.), Kern p. 141; Munich BSB, Cod. Icon 242 (Johannes de Fontana,
142023), Kern 239, p. 138; Giovanni Fontana (1455), Kern 240, p. 138; Munich, Bayerische

Staatsbibliothek,Clm 3941, fol. 54v (1480), Kern 249, p. 140.

See for example:Cambridge, University Library, Kk. 3.21 (1" century), Kern A, p.141,;
Monte Cassino, cod. 132, p. 348 (1032), Kern 188.115; Paris BNF Ms. Arabe 6080, folio79v
(1045), Kern 613 pp. 289-290; Munich Bayerische Staatsbibliothek, Clm. 14731, fol. 83tZ"

century), Kern 222, p. 131.
See for exampleVienna Codex 2687, fol. 1r (871), Kern 176, p. 110.

If labyrinths have doorways, then they must by definition also have walls that inhilziccess.
The medieval Chartres Cathedral labyrinth is an excellent example because the design with
its belt of one hundred and twelve carefully cut teeth makes the opening stand out. The
Chartres labyrinth surround closely resembles the crenelated wallsund in the Roman

mosaic labyrinths which served a similar purpose.
Giannutri (anc. Dianium), Italy (2" century CE), Kern 139, p. 93.

The thread of Ariadne is also shown in thenosaic displayed at the Kunsthistorisches Museum

in Vienna, inv. no. ASIl 20, Kern 175, p. 102.

Makthar (anc Mactaris), Tunisia (199CE), Kern 147, p. 95. See Daszweski, plate 55.
Algiers, Al-Asnam, Orléansville, anc. Castellum Tingitanum (32€E), Kern 117, p. 88
Jerusalem, library of Rabbi Salomon David Sassoon, M368, p. 22 (1382). See Kern 227, p.
133 and http://www.farhi.org/bible.htm. Berlin Staatsbibliothek, Stiftung Preussischer

Kulturbesitz, MS lat., fol. 930, fol. 64 rb (4" century), Kern 189, p. 115shows Theseus
marching toward open doors that lead to a narrow passageway to the labyrinth. He has a ball

of string in his hand. Kern nohesd dOlbe .

in a 1460670 labyrinth from British Library MS 197 d 3, inv.Nos. 18895-27-42 and 43 (fols.
29v and 30r), Kern 209, p. 123, one finds Theseus standing on Crete with a ball of thread in
his hand. A similar ball is found at his feet, its end tied to the side of the entryway of the

labyrinth.
See Kern 2689, p. 1%.

For example,University of Leeds, Special Collections MS Roth 220 (1598), Kern 228,
133;0Guide to Marriage from the labyrinth of flirtation , éngravingin Jacob Cats,Alle de

Wercken Amsterdam, 1625; Kern 407, p. 222, etc.

While beyond the sope of this article, Nordic and Russian labyrinths near burial mounds

come to mind as well. See Kernp.26760 1t i s probably not a coin

(primarily in southern Sweden interior) have been found to be in the vicinity of prehistoric

burials or grave fields6See al so Chri ster Westerdahl

Caerdroia43(2014), pp.7-21.

For a striking example see Makthar (anc. Mactaris), Tunisia (19€E) where the doorway
leads directly into a labyrinth, Kern 147p. 95. Another important example is from labyrinth
mosaic in afrigidarium in the Baths of Theseusand the Minotaur, Belalis Maior, Tunisia

(4™ century CE). See Rebecca Molholtd Roman Labyrinth
Motion .6 The Art Bulletin93:3 (2011), p. 288.

Mosai cs
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59 Side, Turkey @™ century CE), Kern 114, p. 85.

60 Kern 611, from an Indian pattern book, 1850 and Kern 612, drawing from a 2Qentury
pattern book, page 289. See also JoHrayard. dLabyrinth Ritual in South India: Threshold
and Tattoo Designso Folklore 482 (1937), pp. 115182.This is still practiced today. See also
Kimberly Saward,Ar i a d n e dlegendh of theaLdbyrinti.abyrinthos, 2013 pp. 33-34.

61 Kern, p.106. See alsonote 25inMolholt 6 The i dea o fpuzzlafertheaybsy r i n
trapping the gaze, lent it considerable apotropaic power in the Roman world. Small labyrinths
and knots, impossible to untangle, occasionally appear at thresholds, where, it was hoped,
they could bind envy and ill will and preventthe e f orces from entering

62 Kern, p. 88.

63 Francois Prévost oNotice sur le labyrinthe de &glise de Reparatus, et sur des inscriptions
relatives aux médecins militaires dangéntiquité.6 Revue Archéologique:2 (1851), pp. 566-
573 oLe dessn d@rléansville pouvait enfin avoir encore un autre but; le parcours de ses
sinuosités, le nombre de fois g@n pouvait lire les mots: Sancta Ecclesia, étaient pedtre
donnés comme sujet de méditation aux pénitents qui stationnaient auprés des portés.
musée de Cluny, a Paris, nous offre des sujets sculptés en ivoire qui exigent I'empfaind
|l oupe, ou du moins d'un Til tr s exerc® 7 s
dans certains couvents comme de sldrs moyens de méditer sérieusementcause de
I@pplication soutenue quls exigeaient pour étre comprisd

64 From the 12" century. SeedThe Labyrinth of St. Saturnin, Aignan, France Gaerdroia45
(this edition) p. 51for a note on this recently identified labyrinth adjacent tothe doorway of
the church of St. Saturnin at Aignan, France

65 Kern, p. 106.Examples from Amiens, St. Quentin, and Reims in France.
66 Kern, p. 146.

67 This recall s Rebec@a88Mboutithe fourth senturyoRomesn mosaic
labyrinth in Belalis Maior, Tunisia: 0These pavement s, t hemsel
rely also on the physical movement of the beholder; while the realm of the mosaic begins
at the entrance to the room, only an oblique view of the entire composition is available
from that vantage point. The narrative will not culminate until one steps into and then
through the room. ¢

68 See Kernpp. 128135 for a discussion of the Jericho labyrinths.
69 Biblioteca Angelica, Rome, Ms. Or. 72, fol. 6v. (1326)

70 Daniel Stein Kokin, 6The Jericho Labyrinth: The Rise and Fall of a Jewish Visual Trope 6 p .
56. https://www.academia.edu/1965828/The_Jericho_Labyrinth_The_Rise_and_Fall_of a_
Jewish_Visual_Trope

71 Kern, p. 323 note 22: Vienna Cod. 2687, fol. 1r, Fig. 176; Munich Clm. 6394, fol. 164V} 9
century, Fig. 235; Paris, MS lat. 13013, fol. 1r, #@entury, Fig. 181; Admont Cod. 89, fol. 1v,
early 12" century, Fig. 197; Amiens, N6 405, fol. 213r, 12 century, Fig. 224; New York, MS
1, fol. 1r of Part Il, 1294, Fig. 225; Beirut, MS F. Syr. No. 1, fol. 2r, 1775, Fig. 233; in the St.
Gall Cod. 878, the labyrinth appears before a chronicle Fig. 194. We wouddso like to add:
Orléans MS.16, fol.252 v L0" century) and Amiens BM, Ms. 147, fol. 1r {2" century).

72 Penelope Reed Dooh The Idea of the Labyrinth from Classical Antiquity Through the Middle
Ages lthica, NY: Cornell University Press 1990,p. 138.
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Kern, p. 106.

Including meditation on the final passage of every life, that of deattSee Mary J.Carruthers,
The book of memory: a study of memory in medieval cult(2®& ed.). Cambridge, UK:
Cambridge University Press2008 See also: Mary J. Carruthers & Jan M. Ziolkowki, The
medieval craft of memory: an anthology of texts and pictuRésladelphia, PA: University of
Pennsylvania Press2002

Charles Stegemanles Cryptes de la Cathédrale de Chartres et les Cathédrales depuis I'Epoque
Gallo-Romaine Chartres: Soci¢é Archéologique d'Eure-et-Loir, 200, p.184. oLe grand
e seml
trouvait | a f auesiddue |raobnyarnien.t hLeb etxoturc®@nei tld
facade de 1020.Son emplacement ne manque pas de clarté en établissant visuellement
bert.

Il abyrinthe

0% se

| dent
Ful be

r ®e

rt et

de

| 6®gl i se de Ful

Conversely, it wickns as one exits.

dans | d6®glise gothique

non pas | 8®glise 6romane

haut

| ne

peut
d®truite

Lebanese National Library,Beirut, University St. Joseph MS fol. Syr. no. 1, fol. 1{1775).

Not e

t oo

how the many oteetho
the presence of a break in the outer decoration athe more visible.

(to

use

t he

This stained glass window above the choir depicts Moses, Isaiah and an incensing angel
(Delaporte no. 119, DerembleManhesno. 102). SeeManhes-Deremble, Colette. Les Vitraux
Narratifs de la Cathédrale de Chartres: Etude lconograpkigGorpus VitrearumParis: Le
Léopard d'Or, 1994, for the Chartres window numbering systems.

See for example the doorways in the Good Samaritan (south) and Joseph (north) windows
that are visible from the first/last stone.

Jesus is represented witlhese two Greek letters representing the beginning and the many
times in the cathedral glass includinghe top panels of the Apostles Window(Delaporte no.
34, DerembleManhes no. 0) the Zodiac and Labours of the Months Window (Delaporte
no.17, DerembleManhes no.28), and the St. Lubin Window (Delaporte no. 63, Deremble
Manhes no. 45, two rose windows in the clerestory: Christ Between Alphend Omega
(Deremble-Manhes no. 113C, Delaporte no. 135) and the Alpha and Omega Rose Window
(Delaporte no. 70, Deremde-Manhes no. 140) See also the Ancient and Modern Glass
Window (Delaporte no. 57, DerembleManhes no. 33A) See Revelation 1:8; 21:6; and 22:13.

John 10:710. This brings to mind the image of Jesus and a gate directly to the east of the
transition sto n e .
echoes with the biblical text of entering by the narrow way.

Ullyatt, p. 103.
Some commonly seen examples from different traditions include praying, taking a deep

breath,

stati
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ng

is found in the

an intention,
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Gustav

Angelika Friederici

Castanos

Mi r M

I

Gustav Castan invented and constructed a technical illusion that today is known as the
Mirror Maze, and was frequently patented. One of these formations, known as the
0Oriental Mirror Maze 6 has been preserved since 1899 as an attraction the Glacier
Garden in Lucerne? The first patent he obtained for his creation wasin France on
September8™ 1888 (no. 192868),followed bythe second on Septembet 2" 1888 in Belgium
(no. 83240),in England on October 2T 1889 (no. 16593)with another granted for the
OMirror Maze 6 on September3™ 1895 in the USA (no. 545678), although the application
was originally filed in 18912 The German patent is not available in any international
database or researcidated April 19" 1891, it was issued on Novembda™" 1891 (no. 59762).
Castarfs invention of da forest or endless colonnadd o r mi n g was inteadeddby the
arrangement and interaction of mirrors and pillars or trees to make it appeato the
spectatoras ifthey werein an infinitely expanding portico, or a jungle, wherethey seetheir
image countless times at the same time at each locatiop..] The entrance takes place
through the door E, the exit takes place through the doorA. Both doors are closed
immediately after openingby means of song springsf. All the walls of the room, whose
base is composed of a series of equilateral triangles, are covered with mirrofbe walls and
the mirrors stand at an angle of gactly60 degrees,or a multiple thereof, against each other,
as are the individual tees or pillars of different groupsalso setat angles of 60 degrees or a
multiple thereof. Although the pillars or trees arecreated infull or in cross sectiors of 1/6,
216, 3/6, 4/6 and 5/6, each part of these pillars or trees appears complete, due ®effect
of the mirror s. Furthermore certain individual mirrors are mounted in the spaceso the area
looks quite free as a wholebut stretchesto infinity with thousands of trees or pillars.[...]
The same columm can be decorated witlarchitecturally ornate archesthereby creating the

GUSTAY CASTAN i BERLIN.
Ein cnen Urwald odsr anendichs Skalsnbalien earstoSeader Irrgarten.
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impression of the cathedral
of Cordova, reproduced in
thousand-fold duplication.&*

Floor planand construction
of Gustav
Spiegellabyrinth (mirror
maze) as illustrated in the
documentation of the
German Patent Ndb9762;
April 19" 1891

Cast

Image Deutsches Patentnd
Markenamt, Berlin
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On June 9" 1889, thedMoorish M azed opened on the third floor in Castar® Panopticum,
at Friedrichstrasse 165,Berlin, and comprised only one room, but granted an infinite
labyrinth of corridors, alleys, courtyards and interestingly designed views, painted by Felix
Possart. In allof the Panopticumexhibition guidesafter 18890Castar® maze and the 0Big
Kaleidoscoped are describedin detail over several pagedn 1893the Panopticumexpanded
to include a large waxvorks Harem. A description from 1896saysoThe Mazedin Castans
Panopticum has undergone a major transformation. The first impression is Moorish, in the
style of the Alhambra building. Through many perspectives, corridos, alleysand a palm
garden, the path leads tot h e & G aBdehe @ustay Castais latest creationd[...] 6The
mazes of our dayas one @casionallyfinds themin public shows and also in our Panopticum,
create the illusion that the visitor has difficul ty finding their way around, by mechanical
devices in which reflections play an important rolé Even if well informed in advance,
visitors could not escapethe bodily and apparent deception.

Following the installation of Gustav Casta@ first mirror maze, another was set upn 1889
in the Sultan® palace inConstantinople, now Istanbul® and &fter multiple sales of this
illusion elsewherein Europe, the installation of another, likewise transportable in individual
sections, complete withpalm garden and Kdeidoscope, at the World Exhibition in Chicago
in 1893served as diloor openerdfor later useat American statefairs and world exhibitions.
In the second half of the 19 centuryt h e orll Wairs6 st a the strongeyt economies
in Europe, especiallyBritain and France, and then at the end of the centurythe United
States madeuse of thesetremendous fairs to show technical, commercial and cultural
strength andbuild connections with Europe.’

On August 24" 1893, the Vossische Zeitung
newspaper reportel the return of Gustav Castan,
owho had been employed at the World Exposition
in  Chicago with the construction and
establishment of the Moorish Palaceo Built on
the Midway Plaisance the entertainment district
of the Columbian World& Fair in Chicago, bythe
German-American architect August Fiedler, it
corresponded in construction, architectural
decoration and interior shapes of Moorish art and
architecture, reflecting a prevailing taste for
oriental studies,also fashionable in Europe at the
time. The Chicago mirror maze contained, just
like the exampl e a t Pan@psicsn & n
Berlin, a palm garden, the waworks harem and a
giant kaleidoscope,plus a cave witha seemingly
infinite number of stalactites and over 60 wax
figures and spatial productions, thdatter created
byGu st av d sLodisrCastah. e r ,

[e]]
(7]

Mirror Maze in the Mooish Palace, Chicago, 1893
Photo: Hibert Howe Bancrajt Ehe Book of the
Fair, published Chicago, 1893
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